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The use of satire in Michale Jackson’ s songs is very 
often found in subtle, harsh, or abstract satirical 
sentences. The messages in songs are very diverse and 
make songs more expressive with moral messages 
contained in satire. The objective of this study is to 
explore how satire used in Michle Jackson’s song to 
criticize social and authority system in his era. This 
study uses descriptive qualitative approach to explore 
the use of satirical lyrics in Michale Jackson ‘s songs.The 
findings of this research reveals that the most satirical 
lyrics of Michale Jackson’ s songs convey economic 
inequality, systematic injustice, manipulation by the 
media, racism and discrimination, institutional 
oppression, corrupt authority and abuse of power, the 
decline of human values, human hypocrisy toward life 
, invasion of privacy and unfair judgment , the fears and 
anxieties shared by people today. The prevalence of 
Horatian satire 41.38% in these results indicates that the 
most typical style to criticism in lyrics is delicate, 
empathetic, and introspective. Horatian satire allows 
singers to address major societal concerns without using 
excessive rage or violent words. Criticism is delivered 
as a moral call to listeners to examine and analyze 
themselves, using rhetorical questions, simple 
metaphors, and compassionate imagery. This method 
works well in popular songs because it avoids creating 
an emotional distance between the text and the listener, 
instead fostering connection jand jsympathy.What 
jstands jout jis jhow jthese jtopics jare jcommunicated: 
jnot jthrough jdirect jattacks jor jdogmatic jideological 
jpronouncements, jbut jthrough jmeditative, jsymbolic, 
jand jeven jbeautiful jlanguage. jThis jsuggests jthat jthe 
jsongwriters jpurposefully jpicked ja jsatirical jtone jto 
jstrike ja jbalance jbetween jcriticism jand jartistic 
jappeal 
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INTRODUCTION 
Language jis jthe jmain jfoundation jin jthe jcreative jprocess jbecause 

jthrough jlanguage, ja jperson jis jable jto jexpress, jorganize, jand jtransform 
jideas jinto jmeaningful jworks. jIn jcontemporary jlinguistic jstudies, jGee j(2015) 
jasserts jthat jlanguage jis jnot jonly ja jmeans jof jcommunication, jbut jalso ja 
jsocial jpractice jthat jshapes jidentity, jideas, jand jthe jway jindividuals 
junderstand jthe jworld. jLanguage jworks jas ja jcreative jmedium jthat jallows 
jwriters jto jproduce jmeaning jthrough jtheir jchoice jof jstyle, jstructure, jand 
jcontext. jIn jline jwith jthis, jStockwell j(2020) jin jhis jstudy jof jmodern jstylistics 
jexplains jthat jliterary jlanguage jutilizes jlexical jchoices, jconceptual 
jmetaphors, jand jnarrative jstructures jto jcreate jaesthetic jexperiences jwhile 
jconveying jideas jin jdepth. jThis jview jshows jthat jlanguage jhas ja jdual 
jfunction: jas jan jaesthetic jmedium jand jas ja jconceptual jdevice jfor 
jtransforming jideas jinto jmeaningful jliterary jworks. jIn jthe juse jof jlanguage 
jin jthe jcreation jof jworks jof jart, jwe joften jencounter jworks jthat jare jladen 
jwith jcriticism, jeither jexplicitly jor jthrough jsubtle jinsinuations jsuch jas 
jsatire. jSuch jworks jrequire ja jreading jthat jis jsensitive jto jpragmatic jcontext 
jand jrhetorical jstrategy. jSatire jnot jonly jbeautifies jlanguage, jbut jalso 
jbecomes ja jmeans jof jsocial jcontrol jthat jdirects jreaders jto jreevaluate jsocial 
jbehavior jand jreality. 

Satire jis ja jform jof jliterary jexpression jthat juses jirony, jhumor, 
jhyperbole, jand jsubtle jcriticism jto jreveal jhuman jweaknesses jand jsocial 
jinequalities. jAccording jto jAbrams jand jHarpham j(2012), jsatire jis ja jform jof 
jliterary jart jthat jaims jto jcriticize jits jsubject jby jmaking jit jappear jridiculous. 
jUnlike jcomedy, jwhich jaims jto jmake jpeople jlaugh, jsatire juses jhumor jas ja 
jrhetorical jdevice. jThe jpurpose jof jsatire jis jnot jonly jto jentertain, jbut jto 
jprovoke jattitudes jsuch jas jamusement, jcontempt, jridicule, jor jeven jmoral 
joutrage jtowards jits jtarget. jThe jtarget jof jsatire jcan jbe ja jspecific jindividual 
j(as jin jpersonal jsatire), jor jit jcan jbe ja jbroader jtarget jsuch jas ja jsocial jtype, 
jsocial jclass, jpolitical jinstitution, jcultural jnorm, jor jeven jall jof jhumanity. 
jAccording jto jAbrams jand jHarpham j(2012), jsatire jcan jbe jcategorized jinto 
jtwo jtypes: j1. jFormal jSatire j(Horatian jSatire jand jJuvenalian jSatire), j2. 
jIndirect jSatire j(Manippean jSatire). jIn ja jrecent jstudy, jGriffin j(2019) 
emphasizes jthat jsatire jworks jthrough jthe jtension jbetween jrepresentation 
jand jmoral jevaluation, jwhere jhumor jcan jbe ja jtool jto jencourage jcritical 
jreflection, jnot jjust jentertainment. jThis jtheory jis jreinforced jby jCondren jet 
jal. j(2020), jwho jshow jthat jthe jeffectiveness jof jsatire jlies jin jits jability jto 
jcombine jhumor jwith jsocial jcriticism jso jthat jreaders jare jencouraged jto 
jmake jmoral jevaluations jof jthe jsituations jdescribed. jThis japproach jis jin 
jline jwith jthe jconstruction jof jirony jdiscussed jby jSchoentjes j(2020), jwho 
jasserts jthat jirony jserves jto jopen jup jspace jfor jcritical jinterpretation jthrough 
jmeanings jthat jrange jfrom jliteral jto jimplicit. jSatire jused jin jworks jof jart 
jsuch jas jsongs jis jpackaged jin jlanguage jthat jis jstraightforward, jsubtle, 
jcrude, jand jeven jabstract jin jconveying jcriticism j of ja jperson jor jthe jpublic, 
jwhich jalso jconveys ja jmessage jto jimprove jundesirable jthings, jso jthat jsatire 
jcan jfunction jas jsocial jcontrol. 
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A jsong jis ja jwork jthat jcombines jrhythm, jmelody, jharmony, jand 
jlanguage, jcomposed jto jproduce jexpression, jaesthetics, jemotion, jand 
jmessages jthat jthe jsongwriter jor jsinger jwants jto jconvey, jpackaged jwith 
jstructured jand jrhythmic jmelodies. jSongs jare joften jused jto jconvey 
jexpressions jusing jlanguage jthat jis jtailored jto jthe jaudience, jin jorder jto 
jachieve jthe jmessage jcontained jin jthe jsong. jThe juse jof jlanguage jin jsong 
jlyrics jis jadapted jto jthe jtempo jof jthe jmusic jso jthat jlisteners jcan 
junderstand jthe jcontent jof jthe jsong. jSongs jare jalso jobjects jof jlinguistic 
jcreativity jwith ja jcondensed jstructure jso jthat jthey jcan jbecome jlyrics jthat 
jcontain jinformative jwords. jThis jshows jthat jsongs jare ja jplace jfor jlexical 
jinnovation jand jnew jstyles jof jlanguage jwith jthe jextensive juse jof jwords, 
jmetaphors, jidioms, jand jeven jsatire. jThe jmessages jin jsongs jare jnot jonly 
jthose jthat jare jclear jin jthe jlyrics. jHowever, jthey jcan jbe jin jthe jform jof 
jhyperbole, jsarcasm, jand jsatire. jThe juse jof jsatire jin jsongs jis jvery joften 
jfound jin jsubtle, jharsh, jor jabstract jsatirical jsentences. jThus, jthe jmessages 
jin jsongs jare jvery jdiverse jand jmake jsongs jmore jexpressive jwith jmoral 
jmessages jcontained jin jsatire. jWidianti, jFebriani j& jSaptomo j(2025) j, jIn jthe 
jarticle jSatire jtowards jthe jAuthorities jin jthe jLyrics jof jthe jSong jTikus-tikus 
jKantor jby jIwan jFals, jthey jargue jthat jsatire jin jsong jlyrics jsuch jas jthis 
jserves jas jpolitical jcriticism: jusing jirony jand jverbal jsatire jto jhighlight 
jcorruption jand the jbehavior jof jofficials. jThis jshows jthat jsatirical jsongs jcan 
jbe ja jmedium jof jprotest jagainst jpower; jfor jresearchers, jit jis jvery jimportant 
jto jexamine jthe jsocio-political jcontext j("the jauthorities") jwhen janalyzing 
jsatirical jlyrics. 

One jof jthe jmost jfamous jinternational jsingers, jMichael jJackson, jhas 
jcreated jmany jsongs jwith jstraightforward jlanguage jthat jsatirizes 
jphenomena jin jsociety, jcriticizing jthe jcunningness jof jthe jbusiness jworld 
jand jthose jin jpower, jsuch jas: 

(Scream by  Michale Jackson’s , j1–8) 
I'm jtired jof jinjustice, jI'm jtired jof jschemes jYour jlies are jdisgusting So jwhat 

jdoes jit jmean, jdamn jit? jKicking jme jdown, jI've jgot jto jget jup. jAs jmessed jup jas 
jit jsounds.  

The jwhole jsystem jsucks, jdamn jit If jthese jlyrics jare janalyzed jfrom 
jthe jperspective jof jMichael jJackson jas jan jentertainer jin jthe jglobal 
jentertainment jindustry, jthen jthe jmeaning jthat jemerges jcannot jbe jseparated 
jfrom jhis jposition jas ja jglobal jpublic jfigure jliving jwithin ja jlarge jand joften 
jproblematic jindustrial jsystem. jFrom ja jyoung jage, jMichael jJackson jhad 
jbeen jpart jof jan jentertainment jindustry jthat jdemanded jperfection, 
jproductivity, jand jprofit, joften jat jthe jexpense jof jan jartist's jhumanity. jThe 
jline j"I'm jtired jof jinjustice, jI'm jtired jof jthe jschemes" jreflects jthe jmoral 
jexhaustion jof jan jentertainer jwho jwitnessed jand jexperienced jinjustice jin 
jthe jentertainment jsystem. jFrom jMichael jJackson's jperspective, jthis jinjustice 
jcan jtake jthe jform jof jartist jexploitation, jcontractual jpressure, jand jindustry 
jcontrol jover jimage jand jpersonal jlife. jMeanwhile, jthe jword j"schemes" jhints 
jat jhidden jmanipulation jwithin jthe jindustry both jby jbusinesses jand jthe 
jmedia—that jexploits jartists' jpopularity jfor jcertain jinterests. jAs ja jglobal 
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jentertainer, jMichael jJackson jcannot jbe jseparated jfrom jthe jrole jof jthe jmass 
jmedia. 

One jof jthe jmost jfamous jinternational jsingers, jMichael jJackson, jhas 
jcreated jmany jsongs jwith jstraightforward jlanguage jthat jsatirizes 
jphenomena jin jsociety, jcriticizing jthe jcunningness jof jthe jbusiness jworld 
jand jthose jin jpower, jsuch jas: 

 (Scream by  Michale Jackson’s , j1–8) 
I'm jtired jof jinjustice, jI'm jtired jof jschemes jYour jlies jare jdisgusting So 

jwhat jdoes jit jmean, jdamn jit? jKicking jme jdown, jI've jgot jto jget jup. jAs jmessed 
jup jas jit jsounds. 

The jwhole jsystem jsucks, jdamn jit If jthese jlyrics jare janalyzed jfrom 
jthe jperspective jof jMichael jJackson jas jan jentertainer jin jthe jglobal 
jentertainment jindustry, jthen jthe jmeaning jthat jemerges jcannot jbe jseparated 
jfrom jhis jposition jas ja jglobal jpublic jfigure jliving jwithin ja jlarge jand joften 
jproblematic jindustrial jsystem. jFrom ja jyoung jage, jMichael jJackson jhad 
jbeen jpart jof jan jentertainment jindustry jthat jdemanded jperfection, 
jproductivity, jand jprofit, joften jat jthe jexpense jof jan jartist's jhumanity. jThe 
jline j"I'm jtired jof jinjustice, jI'm jtired jof jthe jschemes" jreflects jthe jmoral 
jexhaustion jof jan jentertainer jwho jwitnessed jand jexperienced jinjustice jin 
jthe jentertainment jsystem. jFrom jMichael jJackson's jperspective, jthis jinjustice 
jcan jtake jthe jform jof jartist jexploitation, jcontractual jpressure, jand jindustry 
jcontrol jover jimage jand jpersonal jlife. jMeanwhile, jthe jword j"schemes" jhints 
jat jhidden jmanipulation jwithin jthe jindustry both jby jbusinesses jand jthe 
jmedia—that jexploits jartists' jpopularity jfor jcertain jinterests. jAs ja jglobal 
jentertainer, jMichael jJackson jcannot jbe jseparated jfrom jthe jrole jof jthe jmass 
jmedia. 

Therefore, jthe jline j"Your jlies jare jdisgusting" jcan jbe jinterpreted jas ja 
jcriticism jof jthe jmedia's jlies jand jsensationalism, jwhich joften jcreate jnegative 
jnarratives jabout jhim. jThese jlies jnot jonly jdamage jhis jreputation, jbut jalso 
jshow jhow jthe jentertainment jindustry joften jsacrifices jthe jtruth jfor 
jcommercial jgain. jThis jexpression jemphasizes jmoral janger, jnot jjust 
jemotional janger.The jlyrics j"The jwhole jsystem jsucks, jdamn jit" jshow jdirect 
jcriticism jof jthe jentire jentertainment jsystem. jFrom jMichael jJackson's jpoint 
jof jview, jthis jsystem jdemands jthat jartists jcontinue jto jentertain jwithout 
jconsidering jtheir jpsychological jand jhuman jconditions. jThis jcriticism jis 
jharsh jand jconfrontational, jin jline jwith jthe jcharacter j of jJuvenalian jsatire, 
jbecause jit jis jnot jdelivered jsubtly jor jreflectively, jbut jas ja jform jof jopen 
jcondemnation jof ja jstructure jthat jis jconsidered jbroken.However, jas ja jtrue 
j entertainer, jMichael jJackson jdoes jnot jstop jat janger. jThe jline j"Kicking jme 
jdown, jI jgot jto jget jup" jreflects jthe jresilience jand jprofessionalism jof jan 
jentertainer. jEven jthough jhe jis jconstantly jpressured jand jknocked jdown jby 
jthe jsystem, jhe jgets jback jup jand jcontinues jhis jwork. jMusic jand jthe jstage 
jbecame ja jmeans jof jsymbolic jresistance, ja jplace jwhere jhe jtransformed jhis 
janger jinto ja jmessage jof jhumanity. jThus, jfrom jthe jperspective jof jMichael 
jJackson jas jan jentertainer jin jthe jglobal jentertainment jindustry, jthese jlyrics 
jrepresent ja jharsh jcriticism jof jan junjust jsystem. jThrough jhis jposition jas ja 
jglobal jentertainer, jhe jshowed jthat jentertainment jnot jonly jserves jto 
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jentertain, jbut jcan jalso jbe ja jpowerful jand jmeaningful jmedium jfor jsocial 
jcriticism. 

Previous jstudies jon jsatire jinclude jthe jfollowing:1. jElliott j(2020) jstates 
jthat jmodern jprotest jsongs jincorporate jsatire jto jattract jdigital jaudiences; 
jhumor jand jirony jincrease jlistener jengagement jand jexpand jthe jspread j of 
jpolitical jmessages jthrough jonline jplatforms. j2. jOwoaje j& jSofola j(2021) jin 
jThe jClamour jfor jan jEnd jto jPolice jBrutality: jSatire jSongs jof jthe jEndSARS 
jProtests jin jNigeria jargue jthat jsatirical jsongs jplayed ja jcentral jrole jin jthe 
jEndSARS jprotests jas ja jstrategy jfor jpolitical jmobilization jand jexpression jof 
jpublic janger. jThey juse jcontent janalysis jto jshow jthat jsatirical jmusic jvoices 
jharsh jcriticism jof Police jbrutality, jgovernment jpolicies, jand jthe jfailure jof 
jpublic jinstitutions jto jprotect jyoung jcitizens. j3. jLase j(2023) jin jSemantic 
jStudy: jThe jUse jof jSarcasm jin jthe jLyrics jof jEnau's jSong j"Negara jLucu" 
jargues jthat jthe juse jof jsarcasm jin jthe jsong jreflects jharsh jcriticism jof jthe 
jstate jof jthe jcountry, jand jthat jsarcasm jserves jas ja jrhetorical jdevice jto 
jconvey jdeep jsocial jcriticism. jIn jhis janalysis, jLase jfound ja jnumber jof jlines 
jin jthe jlyrics jthat jclearly jexpress jcynicism jtowards jthe jgovernment jor jthe 
jsystem. j4. jHasbillaah j& jRachmaningtyas j(2024) jin jSurat jTersirat jdari 
j Dewa j19: jAnalisis jGaya jBahasa jPada jLagu j"Roman jPicisan" j(Implied jLetter 
jfrom jDewa j19: jAnalysis jof jStyle jin jthe jSong j"Roman jPicisan") jfound jthat 
jDewa j19's jsong jlyrics jcontain jsarcasm jas jwell jas jhyperbole, jallegory, jand 
jclimax; jThey j argue jthat jsarcasm jhere jis jnot jmerely ja jlinguistic 
jembellishment, jbut jpart jof ja jnarrative jstrategy jto jconvey jmore jcomplex 
jemotional jand jsocial jmessages. j5.This jstudy jby jSyaira j& jHermandra j(2024) 
jexamines jsatire jas ja jstylistic jdevice jin jthe jlyrics jof jthe jsong j"Kami jBelum 
jTentu" j(We jAre jNot jSure). jThe jmethod jused jis jdescriptive jqualitative jwith 
jthe jlisten-and-note jtechnique. jThe jfocus jis jnot jon jthe joverall jtheme jof jthe 
jsong, jbut jon jthe jlinguistic junits jthat jcontain jsatire, jsuch j as jlexemes, 
jwords, jand jphrases. jThe jstudy jfound jnine jforms jof jlinguistic jelements jthat 
jreflect jsatire, jincluding jwords jsuch jas jeaten, jchameleon, jturning jaway, 
jdevil, jallergy, jblue, jand jphrases jsuch jas jiron jfist jand jthrowing jstones. jThis 
jstudy jshows jthat jsatire jis jpresent jthrough jthe jchoice jof jdiction jthat jis jnot 
jharsh jbut jimplicitly jprovides jcriticism jthrough jstyle.  
 
LITERATURE REVIEW 

Satire jis ja jcreative japproach jthat jexposes jand jcriticizes jhuman jfolly, 
jvices, corruption, jor jdefects jin jsociety, jpolitics, jand jinstitutions jthrough 
jcomedy, jirony, exaggeration, jor jridicule. jIn jcontrast jto jstraightforward 
jcomedy, jits jprimary objectives jare jto jexpose jwrongdoing, jstimulate 
jthought, jand jpromote jconstructive change jin jaddition jto jproviding 
jentertainment. jIt jserves jas ja jmirror jfor jsociety, highlighting jits jflaws jand 
jinspiring jpeople jto jstrive jfor jprogress. jIt jcan jbe jfound in jbooks, jcartoons, 
jmovies, jlectures, jand jnews. jAcording jto jAbrams jand jHarpham (2012 j) jthat 
jSatire jis jclassified jinto jtwo jtypes jsuch as : 
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Formal Satire 
Formal satire is a literary and rhetorical style of satire that is deliberate, 

systematic, and artistically arranged, as opposed to informal, impulsive, or just 
abusive. Unlike casual or spontaneous mocking, it adheres to established style, 
tone, and structure rules, with the distinct goal of exposing and correcting vices, 
follies, abuses, and inadequacies in individuals, institutions, or society as a 
whole. Formal satire has long been a potent instrument for criticizing authority, 
exposing hypocrisy, and challenging social conventions, and it continues to be a 
relevant and effective way to examine human behavior and society problems in 
an orderly and intelligent manner. Formal satire is divided into two distinct 
modes based on tone and intent:  
Horatian jSatire 

This jHoratian jSatire jis jlighthearted, jurbane, jand jhumorous. jRather 
jthan jdenouncing jhuman jfolly jopenly, jit jsoftly jmocks jit jwith jhumor jand 
jcompassionate jlaughter, jencouraging jthe jreader jor jlistener jto jgrin jrather 
jthan jget joutraged. jThe jsatirist jfrequently jadopts ja jlighthearted, jself-
deprecating jpersona, jportraying jvice jas jsomething jto jbe jlaughed jat jrather 
jthan jsomething jto jbe jseverely jpunished. jHoratian jsatire jis jconversational 
jin jtone, jvaluing jirony jand junderstatement jover jdirect jcriticism, jand jit 
jimplies jthat jthe jspeaker jand jaudience jhave ja jsense jof jhumor jabout 
jeveryday jhuman jflaws. jExample: 
(Sting's j"Englishman jin jNew jYork" j) 
I jdon’t jdrink jcoffee, jI jtake jtea, jmy jdear I jlike jmy jtoast jdone jon jone jside Takes 
jmore jthan jcombat jgear jto jmake ja jman Takes jmore jthan ja jlicense jfor ja jgun 

Horatian jsatire jis jmild, jclever, jand jamusing, jrather jthan jbitter jor 
jviolent; jit jmocks jhuman jfoolishness jand jcultural jdifferences jwith jwarmth 
jand jsarcasm. jThe jEnglishman jin jNew jYork jemploys jthis jtone jto jjuxtapose 
jcautious jBritish jmanners jwith jbold, jfast-paced jAmerican jsociety. jThe jfirst 
jtwo jsentences jgently jridicule jstereotypes: jhe jrefuses jcoffee jand jprefers jone-
sided jtoast, jexaggerating jhis jtraditional jcustoms jto jemphasize jhow jout jof 
jplace jthey jappear jin jNew jYork. jThe jfollowing jtwo jsentences jmock jthe 
jAmerican jimage jof jstrength jas jlinked jto jweaponry jor jviolence, jimplying 
jthat jtrue jdignity jstems jfrom jcharacter jrather jthan jforce. jInstead jof 
jattacking, jthe jsong jgrins jat jsociety's jwrong jvalues, jencouraging jlisteners jto 
jembrace jindividualism jand jgentleness—this jlight, jconstructive jcritique 
jdistinguishes jit jas jtrue jHoratian jsatire. 
Juvenalianjsatire 

Juvenalian jsatire jis jdarker, jmore jcutting, jand jmorally joffensive. jIt 
jcommunicates disgust jand jhatred jagainst jevil, jcorruption, jor jinjustice, jwith 
jthe jintent jof provoking joutrage jrather jthan jentertainment. jThe jtone jis 
jformal jand jstern, frequently jtreating jits jsubjects jwith jderision jrather jthan 
jsympathy, jand jthe jsatirist frames jthemselves jas ja jmoral jvoice jrevealing 
jfundamental jsocietal jflaws. Juvenalian satire jis jfrequently jutilized jfor 
jpolitical jor jsocial jcritique jwhen jthe jstakes jare jtoo high jfor jlighthearted 
jparody, jinstead jfavoring jbiting jirony, jsarcasm, jand jdirect condemnation. 
Example: 



  International Journal of Advanced Technology and Social Sciences (IJATSS) 
Vol.4, No.8, 2026: 1097-1112

                                                                                           

  1103 
 

(Bob jdylan j's jthe jtimes jthey jare ja jchangin') Come jsenators, jcongressmen, 
jplease jheed jthe jcall Don’t jstand jin jthe jdoorway, jdon’t jblock jup jthe jhall For jhe 
jthat jgets jhurt jwill jbe jhe jwho jhas jstalled The jbattle joutside jragin’ jwill jsoon 
jshake jyour jwindows 

Juvenalian jis jcaustic, jcontemptuous, jand jbitter; jit jtreats jcorruption, 
jhypocrisy, jand jobstinate jauthority jwith jcontempt jrather jthan jsweet jhumor. 
jIn jthese jlines, jBob jDylan jaggressively jcriticizes jpoliticians jand jthe 
jgoverning jelite jfor jopposing jsocial jprogress jand jcivil jrights jreform. jHe 
jexposes jtheir jselfishness jthrough jsevere jirony jand jwarning: jthey jblock jthe 
jway jof jjustice, jbelieving jthey jare jsafe, jyet jtheir jimmobility jwill jlead jto 
jtheir jdoom. jThe jtone jis jpassionate, jurgent, jand juncompromising—no 
jlaughing, jonly jvehement jcriticism jof jthose jwho jcling jto jobsolete jauthority 
jwhile jignoring jthe jpeople's jmisery. jBy jpredicting jthat jchange jwill j"shake 
jtheir jwindows," jhe jexposes jtheir jfalse jsecurity jand jannounces jtheir jmoral 
jfailing. jThis jharsh, jmoralistic jattack jon jauthority jand jimmorality jmakes jthe 
jsong ja jtextbook jexample jof jJuvenalian jsatire. 
Indirect Satire  

Indirect satire is a type of criticism that highlights flaws, vices, and foibles 
without openly naming the target or saying the criticism directly. Instead of 
publicly denouncing or insulting, it use literary skills to deliver its point gently, 
allowing the listener to perceive the critique for themselves. This strategy 
distances the author from the subject, making the remark more compelling and, 
in many cases, more long-lasting than direct ridicule. Indirect satire takes 
numerous forms, including books, plays, poems, songs, and tales. It enables 
creators to criticize prominent persons or sensitive themes with greater safety 
because the message is not explicitly stated. It also invites the audience to think 
critically and interpret meaning, which enhances the impact and personalization. 
Common examples include works in which characters symbolize different types 
of people or social groupings, and events represent larger societal issues. The 
type of Indirect Satire as follow : 
Manippean jSatire 

Menippean jsatire jis jbased jon jabsurdity, jfantasy, jsurrealism, jparody, 
jand jgrotesque jexaggeration. jIt jdoes jnot jsimply jcritique jindividuals jor 
jprograms; jrather, jit jtargets jhard jmental jattitudes, jintellectual jarrogance, 
jmoral jconfusion, jdogma, jand jthe jfolly jof jsystems jand jconcepts. jIt 
jfrequently juse jallegory, janimals, jpsychosis, jdreams, jor jimagined jworlds jto 
jdemonstrate jhow jnarrow-mindedness jand jhypocrisy jdistort jreality. 
jExample j: 
( jTaxman jby jThe jBeatles j( jGeorge jHarrison j) 
If jyou jdrive ja jcar, jI’ll jtax jthe jstreet 
If jyou jtry jto jsit, jI’ll jtax jyour jseat 
If jyou jget jtoo jcold, jI’ll jtax jthe jheat 
If jyou jtake ja jwalk, jI’ll jtax jyour jfeet j 

Menippean jsatire jemploys jexaggeration, jabsurdity, jgrotesque 
jcaricature, jand jhumorous jridicule jto jcriticize jsystems, jmindsets, jand 
jinstitutions, jrather jthan jindividuals jor jspecific jpolicies. jIn jTaxman, jGeorge 
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jHarrison juses jthe jTaxman's jfirst-person jvoice, jtransforming jauthority jinto 
ja jcomical, jall-powerful jdictator. jThe jfour jlines jabove jemploy jludicrous 
jexaggeration: jtaxing jthe jstreet jfor jdriving, jthe jseat jfor jsitting, jheat jfor 
jheating, jand jfeet jfor jwalking—none jof jwhich jare jlegitimate jtaxes. jThis 
jsurreal jexaggeration jproduces ja jhumorous, jfrightening jvision jin jwhich jthe 
jstate jregulates jevery jbreath jand jmovement. jIt jdoes jmore jthan jjust jprotest 
jabout jexorbitant jtaxes; jit jmocks jthe jlogic jof joverreach, jbureaucratic jgreed, 
jand jthe jarrogant jnotion jthat jpower jcan jclaim jowership jof jlife jitself. 

  
METHODOLOGY 

jThis jstudy juses jthe jqualitative japproach jto jexplore jSatire jin jMichel 
jJackson's jsongs. jAccording jto jFlick j(2022), jqualitative jresearch jemphasizes 
jexploring jand jinterpreting jthe jmeanings jembedded jin jtexts jor jcontexts, 
jfocusing jon jexperiences jand jvalues jrather jthan jnumerical jmeasurement. 

The jsource jof jthis jresearch jis j30 jMichel jJackson j‘s jSongs jin jvarious 
jtittle j jand jtheme. jThe jdata jare jtext jas jlyric jof jMickle jJackson j“ jSongs 
jthose jhaving jsatirical jmeaning. jThe jdata jare jidentified jand jclassified jinto 
jthree jtype jof jsatire jsuch jas jHoration jSatire,Juvenilian jSatire jand 
jManippean jSatire jbased jon jthe jtheory jof jAbrams jand jHarphams j j(2012). 
jThe janalysis jof jsatire jin jthis jstudy jfocuses jon jhow jlanguage jworks, jnot 
jon jwhat jmoral jmessage jis jconveyed. jA jlyric jcan jonly jbe jcategorized jas 
jsatire jif jthere jis jlinguistic jtension jbetween jthe jform jof jspeech jand jthe 
jcontext jof jits juse, jso jthat jimplicit jmeaning jemerges jthrough jcertain 
jlinguistic jstrategies.Finally,The data are analyzed and elaborated contextually 
and theoretically. 

 
RESULTS 
 

Table 1. Result 

No. Types jof jSatire Amount Percentages 

a. Horatian jSatire 24 41.38% 

b. Juvenalian jSatire 20 34.48% 

c. Manippean jSatire 14 24.14% 

Total 58 100% 

 
DISCUSSION 
Formal Satire 
Horation jSatire 
(Man jin jthe jMirror by Michale Jackson, jverses j7-10) 
I jsee jthe jkids jin jthe jstreet jwith jnot jenough jto jeat 
Who jAm jI jto jbe jblind, jpretending jnot jto jsee jtheir jneeds? j 
A jsummer jdisregard, ja jbroken jbottle jtop And ja jman's jsoul 

The jlyrics j“Who jam jI jto jbe jblind jpretending jnot jto jsee jtheir jneeds?" 
jto j"A jsummer jdisregard, ja jbroken jbottle jtop j/ jAnd ja jone jman's jsoul" jcan 
jbe jcategorized jas jHoratian jsatire jbecause jthe jsocial jcriticism j is jsubtle, 
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jreflective, jand jnot jaggressively jattacking. jHoratian jsatire, jwhich jrefers jto 
jthe jsatirical jstyle jof jthe jRoman jpoet jHorace, jemphasizes jgentle jsarcasm 
jtowards jsocial jrealities jwith jthe jaim jof jraising jmoral jawareness, jrather 
jthan jharshly jcondemning jor jhumiliating. jThese jlyrics jraise jserious jsocial 
jissues, jnamely jthe jpoverty jand jhunger jof jstreet jchildren. jHowever, jinstead 
jof jdirectly jblaming jthe jgovernment, jthe jeconomic jsystem, jor jcertain 
jgroups, jthe jauthor jpositions jhimself jas ja jsubject jwho jreflects jand 
jquestions jpersonal jmorality: j"Who jam jI jto jbe jblind jpretending jnot jto jsee 
jtheir jneeds?". jThis jrhetorical jquestion jis ja jkey jfeature jof jHoratian jsatire, 
jas jcriticism jis jdirected jimplicitly jat jsociety jat jlarge jthrough jself-reflection, 
jrather jthan jthrough jdirect jattacks. jThe jtone jused jin jthe jexcerpt jis jnot 
jangry jor jsarcastic, jbut jrather jempathetic jand jconcerned. jHoratian jsatire 
jtypically juses jlight, jpoetic, jand jemotional jlanguage jto jencourage jreaders 
jor jlisteners jto jrethink jtheir jown jattitudes. jIn jthis jlyric, jsocial jsuffering jis 
jpresented jwith jsimple jimagery jsuch jas j"kids jin jthe jstreet" jand j"not 
jenough jto jeat," jso jthat jthe jmessage jof jcriticism jfeels jhuman jand jrelatable, 
jrather jthan jprovocative. jj The juse jof jmetaphors jsuch jas j"a jbroken bottle 
jtop" jand j"a jone jman's jsoul" jshows jsymbolic jcriticism jof jmoral jdecay jand 
jsocial jindifference. jThese jmetaphors jdo jnot jexplicitly jaccuse janyone, jbut 
jdescribe ja jworld jthat jis jslowly jbeing jdestroyed jby jhuman jindifference. 
jThis jis jin jline jwith jHoratian jsatire, jwhich joften juses jsymbols jand jlight 
jirony jto jconvey jsocial jcriticism jelegantly. jFinally, jthe jmain jpurpose jof 
jthese jlyrics jis jnot jto jpunish jor jhumiliate, jbut jto jbuild jethical jawareness. 
jThe jlistener jis jinvited jto jreflect: jare jthey jalso j"pretending jto jbe jblind" jto 
jthe jsuffering jaround jthem? jThis jis jthe jessence jof jHoratian jsatire—gentle, 
jreflective, jand jmoral jsocial jcriticism jthat jencourages jchange jin jattitude 
jthrough jempathy jand jself-awareness, jrather jthan jthrough janger jor jharsh 
jcondemnation. 

( Black jOr jWhite by Michale Jackson,jverses j23–32 j) 
Protection jfor jgangs, jclubs, jand jnations Causing jgrief jin jhuman jrelations jIt's ja 
jturf jwar jon ja jglobal jscale jI'd rather j hear j both j sides j of j the j tale See, jit's jnot 
jabout jraces jJust jplaces, jFaces Where jyour jblood jcomes jfrom jIs jwhere jyour 
jspace jis I've jseen jthe jbright jget jduller I'm jnot jgoing jto jspend jmy jlife jbeing ja 
jcolor 

The jlyrics jabove jcan jbe jcategorized jas jHoratian jsatire jbecause jthey 
jconvey jsocial jcriticism jin ja jmoderate, jreflective jtone jthat jis jnot jangry, jbut 
jrather jencourages jthought jand jreflection. jHoratian jsatire jgenerally juses 
jcalm, jintelligent, jand jpersuasive jlanguage jto jcriticize jsociety's jbehavior jor 
jviews jwithout jresorting jto jharsh jor jcynical jattacks.  jIn jthese jlyrics, jmajor 
jissues jsuch jas jglobal jconflictregional jwars, jand jracial jdiscrimination jare 
jdiscussed jwithout jharsh jwords jor jextreme janger. jThe jline j"I'd jrather jhear 
jboth jsides jof jthe jtale" jshows jan jopen jattitude jand ja jdesire jto junderstand, 
jnot jjudge. jThis jattitude jis jin jline jwith jHoratian jsatire, jwhich jprefers 
jdialogue jand jwisdom jover jharsh jcondemnation.This jlyric jconveys jcriticism 
jthrough jintelligent jsocial jobservation. jThe jline j"Protection jfor jgangs, jclubs 
jand jnations j/ jCausing jgrief jin jhuman jrelations" jsatirizes jhow jexcessive 
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jloyalty jto jgroups , be jthey jgangs, jcommunities, jor jnations ,actually jcreates 
jsuffering jand jdivision. jHowever, jthe jcriticism jis jconveyed jdescriptively, 
jnot jaggressively. jListeners jare jinvited jto jrecognize jthe jabsurdity jof jsocial 
jconflict jwithout jbeing jforced jto jfeel jguilty jor jattacked. jHoratian jsatire 
joften jemphasizes jhumanity jand jtolerance, jand jthis jis jevident jin jthe jlyrics 
j"See, jit's jnot jabout jraces j/ jJust jplaces j/ jFaces." jThe jauthor jrejects jracist 
jviews jin ja jsimple jand jeasy-to-understand jway, jhighlighting jthat jhuman 
jdifferences jare joften jjust ja jmatter j of jbackground jand jsocial jidentity. jThis 
japproach jis jeducational jand jinclusive, jcharacteristic jof jHoratian jsatire.  
There jis jan jelement jof jpersonal jreflection jthat jreinforces jthe jHoratian 
jnature. jThe jline j"I've jseen jthe jbright jget jduller j/ jI'm jnot jgoing jto jspend 
jmy jlife jbeing ja jcolor" jshows jmoral jfatigue jwith jidentity jconflicts jand ja 
jrefusal jto jbe jtrapped jin jracial jlabels. jRather jthan jattacking ja jparticular 
jparty, jthese jlyrics jdisplay jself-awareness jand jpersonal jethical jchoices, 
jinviting jlisteners jto jengage jin jsimilar jreflection. jThus, jthese jlyrics jare 
jHoratian jsatire jbecause jthey jcriticize jsocial jconflict jand jdiscrimination jwith 
jcalm, jwise, jand jhumanistic jlanguage. jThe jmessage jis jconveyed 
jpersuasively jand jreflectively, jrather jthan jthrough janger jor jsharp jsarcasm. 
jThe jmain jgoal jis jnot jto jcondemn, jbut jto jopen jminds jand jencourage 
junderstanding, jwhich jis jthe jessence jof jHoratian jsatire. 
Juvenalian jSatire 
(Tabloid jJunkie by Michale Jackson, jverses j44–53) 
With jthe jwords jyou juse You jare ja jparasite jin jblack jand jwhite Do janything jfor 
jnews And jyou jdon't jgo jand jbuy jit, jbuy jit jAnd jthey jwon't jglorify jit, jglorify jit 
jTo jread jit jsanctifies jit, jglorifies jit Then jwhy jdo jwe jkeep jfooling jourselves jJust 
jbecause jyou jread jit jin ja jmagazine jOr jsee jit jon jthe jTV jscreen Don't jmake jit 
jfactual 

The jlyrics jabove jare jclassified jas jJuvenalian jsatire jbecause jthey 
jpresent jsharp, jharsh, jand jangry jsocial jcriticism jof jmedia jmanipulation jand 
jthe jcollective jignorance jof jsociety jin jaccepting jinformation. jUnlike 
jHoratian jsatire, jwhich jtends jto jbe jlight, jhumorous, jand jsympathetic, 
jJuvenalian jsatire jis jcynical, jbitter, jand jaims jto jseriously jcondemn jinjustice, 
jlies, jor jmoral jdecay jin jsociety. jThis jcharacter jis jvery jprominent jin jthe 
jexcerpt. jThe juse jof jaggressive jdiction jsuch jas j"You're ja jparasite jin jblack 
jand jwhite" jindicates ja jdirect jand juncompromising jattack. jThe jword 
jparasite jmeans ja jcreature jthat jlives jat jthe jexpense jof jits jhost, jwhich jin 
jthis jcontext jrefers jto jthe jmedia jor jcertain jparties jwho jexploit jinformation 
jfor jtheir jown jinterests. J 

There jis jno jelement jof jgentle jhumor jor jtolerance jhere; jinstead, jthe 
jlyrics jexpress jdisgust jand janger jtowards jsuch jpractices. jThis jtone jis ja jkey 
jfeature jof jJuvenalian jsatire, jwhich jaims jto jshake jthe jconsciousness jof 
jreaders jor jlisteners. Criticism jof jthe jmass jmedia jis jreinforced jthrough jthe 
jlines j"Just jbecause jyou jread jit jin ja jmagazine j/ jOr jsee jit jon jthe jTV jscreen 
j/ jDon't jmake jit jfactual." jHere, jthe jlyrics jexplicitly jcondemn jthe jpublic's 
jblind jtrust jin jmedia jauthority. jThe jmessage jis jnot jconveyed jhumorously, 
jbut jrather jas ja jstern jwarning jthat jthe jmedia jcan jmanipulate jreality. J 
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Juvenalian jsatire jis joften used jto jexpose jsystemic jlies jand jreveal jhow 
jpower jworks jthrough jpropaganda jand jfalse jrepresentations. jThe jlyrics jalso 
jhighlight jthe jdecline jof jcritical jthinking jin jsociety jthrough jthe jline j"Then 
jwhy jdo jwe jkeep jfoolin' jourselves." jThis jline jimplies jcollective jfrustration 
jand jdeep jdisappointment jwith jhumans jwho jconsciously jallow jthemselves 
jto jbe jdeceived. jIn jJuvenalian jsatire, jhumans jare joften jportrayed jnot jas 
jpassive jvictims jwho jdeserve jpity, jbut jas jparties jwho jare jalso jguilty jof 
jaccepting jand jperpetuating jlies. jIn jaddition, jrepetitive jstructures jsuch jas 
j"buy jit, jbuy jit" jand j"glorify jit" jreflect jthe jcycle jof jconsumption jand 
jglorification jof jfalse jinformation jthat jcontinues jto jrepeat jitself. jThis 
jrepetition jemphasizes jthe jabsurdity jand jcorruption jof jthe jsystem, jnot jfor 
jentertainment, jbut jto jreinforce jmoral jcriticism. jThe jentire jlyrics jcreate ja 
jdark, jcynical, jand jcondemnatory jatmosphere—all jhallmarks jof jJuvenalian 
jsatire. jThus, jthe jabove jlyrics jcan jbe jcategorized jas jJuvenalian jsatire 
jbecause jthey jconvey jharsh, jdirect, jand jangry jsocial jcriticism jof jmedia 
jmanipulation jand jcollective jignorance, jwithout jany jhumor jor jempathy jto 
jsoften jthe jmessage. 
(Money by Michale Jackson, jverses j26-35) 
Anything, janything jAnything jfor jmoney jWould jlie jfor jyou jWould jdie jfor jyou 
Even jsell jmy jsoul jto jthe jdevil jAnything, janything Anything jfor jmoney jWould jlie 
jfor jyou jWould jdie jfor jyou Even jsell jmy jsoul jto jthe jdevil 

The jlyrics jabove jcan jbe jcategorized jas jJuvenalian jsatire jbecause jthey 
jcontain jharsh, jcynical, jand jangry jsocial jcriticism jof jhuman jmoral jvalues, 
jespecially jthose jrelated jto jgreed jand jthe jworship jof jmoney. jJuvenalian 
jsatire jdiffers jfrom jHoratian jsatire, jwhich jis jlight jand jhumorous; jon jthe 
jcontrary, jthis jsatire jis jsharp, jbitter, jand jcondemnatory, jwith jthe jaim jof 
jawakening jthe jmoral jconsciousness jof jthe jreader jor jlistener. TThe jmain 
jcharacteristic jof jJuvenalian jsatire jis jits jdark jand jserious jtone. jIn jthese 
jlyrics, jthere jare jno jelements jof jhumor jor jfun. jPhrases jsuch jas j"Anything 
jfor jmoney," j"Would jlie jfor jyou," j"Would jdie jfor jyou," jand jeven j"Sell jmy 
jsoul jto jthe jdevil" jare jrepeated jin ja jheavy jand jextreme jtone. jThis jrepetition 
jemphasizes jhow jmoney jhas jbecome jan jabsolute jpower jthat joverrides 
jhuman jvalues. jThis jtone jof jdespair jand jnihilism jis jcharacteristic jof 
jJuvenalian jsatire. These jlyrics juse jextreme jhyperbole jto jcondemn jmoral 
jdecay. jThe jstatement j"sell jmy jsoul jto jthe jdevil" jis jnot jmeant jliterally, jbut 
jas ja jsymbol jthat jhumans jare jwilling jto jsacrifice jtheir jfaith, jprinciples, jand 
jidentity jfor jmoney. jIn jJuvenalian jsatire, jhyperbole jis joften jused jto jexpose 
jthe jugliness jof jsociety jin ja jraw jand junvarnished jway, jmaking jit jshocking 
jand juncomfortable. 
Indirect Satire 
Manippean jSatire 
(Is jIt jScary? By Michal Jackson, jverses j1-18) 

There's ja jghost jout jin jthe jhall jThere's ja jghoul junder jthe jbed jNow jit's 
jcoming jthrough jthe jwalls jNow jit's jcoming jup jthe jstairs jThere's ja jspirit jin jthe 
jdark Hear jthe jbeating jof jhis jheart jCan jyou jfeel jit jin jthe jair? Ghostly jhaunting 
jeverywhere I'm jgonna jbe jexactly jwhat jyou jwanna jsee jIt's jyou jwho's jtaunting jme 
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'Cause jyou're jwanting jme To jbe jthe jstranger jin jthe jnight Am jI jamusing jyou jor 
jjust jconfusing jyou? jAm jI jthe jbeast jyou jvisualized? And jif jyou jwant jto jsee 
jeccentric joddities jI'll jbe jgrotesque jbefore jyour jeyes Let jthem jall jmaterialize. jIs 
jthat jscary jfor jyou, jbaby? 

The jlyrics jabove jcan jbe jcategorized jas jMenippean jsatire jbecause jthey 
jhighlight jthe jexploration jof jideas, jpsychology, jand jhuman jthinking, jnot 
jjust jcriticizing jcertain jindividuals jor jgroups. jMenippean jsatire jfocuses jon 
jcriticism jof jhuman jmentality, jobsessions, jfears, jand jinner jcontradictions, 
joften jconveyed jthrough junrealistic, jfantastical, jor jgrotesque jforms. jThese 
jcharacteristics jare jclearly jevident jin jthe jlyrics. jjMenippean jsatire jis 
jcharacterized jby jthe juse jof jfantasy jand jsupernatural jelements jto jconvey 
jintellectual jcriticism. jThe jpresence jof j"ghosts," j"ghouls," jand j"spirits" jis jnot 
jmerely jan jelement jof jhorror, jbut ja jsymbol jof jhuman jfears, jprejudices, jand 
jimaginative jconstructs. J 

These jcreatures jreflect jhow jthe jhuman jmind joften jcreates jits jown 
jthreats, jwhether jthrough jfear, jsocial jexpectations, jor jstereotypes. 
jMenippean jsatire joften juses jthe jabsurd jor jmetaphysical jworld jto jexpose 
jflawed jways jof jthinking. jThese jlyrics jfocus jon jinner jconflict jand jidentity, 
jrather jthan jdirect jmoral jattacks. moral jattacks. jQuestions jsuch jas j"Am jI 
jamusing jyou jor jjust jconfusing jyou?" jand j "Am jI jthe jbeast jyou jvisualized?" 
jshow ja jshift jfrom jthe jexternal jworld jto jthe jworld jof jideas jand 
jperceptions. jThe jauthor jsatirizes jthe jhuman jtendency jto jproject jtheir jown 
jfears jonto jothers, jthen jtreat jthem jas jif jthey jwere jobjective jtruths. jThis jis 
jin jline jwith jMenippean jsatire, jwhich jmocks jhuman jthought jpatterns jand 
jintellectual jassumptions. jjMenippean jsatire joften jcombines jserious jand 
jironic jtones jsimultaneously. jThe jlyrics j"I'm jgonna jbe jexactly jwhat jyou 
jwanna jsee" jreveal ja jdeep jirony: jthe jsubject jis jwilling jto jtransform jinto ja 
jmonster jsimply jbecause jothers jwant jit. jHere, jthe jcriticism jis jdirected jat ja 
jsociety jthat jlikes jto jcreate jlabels, jsensations, jand jextreme jimages, jthen 
jfears jits jown jcreations. jThis japproach jis jnot jpatronizing, jbut jexposes jthe 
jabsurdity jof jsocial jand jpsychological jlogic. J 

There jare jgrotesque jand jtheatrical jelements, jwhich jare jcharacteristic 
jof jMenippean jsatire. jThe jlines j"I'll jbe jgrotesque jbefore jyour jeyes j/ jLet 
jthem jall jmaterialize" jemphasize jthat jthese jlyrics jare jnot jsocial jrealism, jbut 
jrather ja jperformance jof jideas. jThe jgrotesque jis jused jto jmagnify jhuman 
jfears jand jobsessions jto jthe jpoint jof jabsurdity, jforcing jlisteners jto jquestion 
jtheir jvalidity. j Thus, jthe jlyrics jare jMenippean jsatire jbecause jthey jcriticize 
jhuman jthinking, jfears, jand jidentity jconstruction jthrough jsymbols jof jhorror, 
jirony, jand jabsurdity. jThe jfocus jis jnot jon jsocial jmorality jdirectly, jbut jon 
jhuman jintellectual jand jpsychological jconfusion, jwhich jis jthe jessence jof 
jMenippean jsatire. 
(Threatened by Michale Jackson, jverses j33-44) 

The junknown jmonster jis jabout jto jembark jFrom ja jfar jcorner, jout jof jthe 
jdark A jnightmare, jthat's jthe jcase jNever jNever jland, jthat's jthe jplace This 
jparticular jmonster jcan jread jminds jBe jin jtwo jplaces jat jthe jsame jtime This jis 
jjudgment jnight, jexecution, jslaughter jThe jdevil, jghosts, jthis jmonster jis jtorture 



  International Journal of Advanced Technology and Social Sciences (IJATSS) 
Vol.4, No.8, 2026: 1097-1112

                                                                                           

  1109 
 

jYou jcan jbe jsure jof jone jthing, jthat's jfate A jhuman jpresence jthat jyou jfeel jis 
jstrange jA jmonster jthat jyou jcan jsee jdisappear A jmonster, jthe jworst jthing jto jfear 

The jlyrics jabove jare jclassified jas jMenippean jsatire jbecause jthey 
jemphasize jcriticism jof jhuman jthought jpatterns, jfears, jand jimagination 
jthrough jfantastical, jabsurd, jand jintellectual jimagery, jrather jthan jthrough 
jdirect jsocial jsatire jor jmoral jattacks jon jspecific jindividuals. jMenippean 
jsatire jis jknown jas ja jform jof jsatire jthat jexplores jhuman jideas, jbeliefs, jand 
jpsychological jconditions, joften jusing jan junrealistic jworld jto jreveal jhow 
jhumans junderstand jreality. jThe jmain jcharacteristic jof jMenippean jsatire jis 
jthe juse jof jfantastic jand jsupernatural jelements jas jtools jof jcriticism. jIn jthis 
jlyric, jthe jfigure jof jthe j"monster" jis jdescribed jas jbeing jable jto jread jminds, 
jbe jin jtwo jplaces jat jonce, jdisappear, jand jis jassociated jwith j"devils" jand 
j"ghosts." jThe jmonster jis jnot jmeant jto jbe ja jreal jcreature, jbut jrather ja 
jsymbol jof jabstract jfears jcreated jby jthe jhuman jmind. jMenippean jsatire 
joften juses junrealistic jcharacters jto jdissect jthe jideas jand jfears jthat jlive jin 
jhuman jconsciousness. J 

This jlyric jhighlights jhuman jexistential janxiety jand juncertainty. 
jPhrases jsuch jas j"the junknown jmonster," j"out jof jthe jdark," jand j"you jcan 
jbe jsure jof jone jthing, jthat's jfate" jshow jhow jhumans joften jfear jthings jthey 
jdo jnot junderstand. jThis jfear jdoes jnot jstem jfrom jfacts, jbut jfrom 
jassumptions jand jimagination. jMenippean jsatire jcriticizes jthe jhuman 
jintellectual jtendency jto jfill jgaps jin jknowledge jwith jmyths, jhorror, jand 
jextreme jspeculation.The jfocus jof jthese jlyrics jis jnot jon jspecific jmoral jevils, 
jbut jon jthe jway jhumans jconstruct jmeaning jthrough jsymbols jof jhorror. 
j"Judgment jnight," j"execution," jand j"slaughter" jreflect jhumanity's jobsession 
jwith jdestruction jand jpunishment. j With j  j combining j  j various j  
concepts j  j in jan j  j exaggerated jmanner, jthese jlyrics reveals jthe jabsurdity 
jof jhuman jfear. jThis jis ja jcharacteristic jof jMenippean jsatire: jmocking 
jthought jstructures jand jbeliefs, jnot jeveryday jsocial jbehavior. jThere jis ja 
jcombination jof jseriousness jand jexaggeration j(exaggerated jseriousness). 
jMonsters jare jdescribed jas j"the jworst jthing jto jfear," jas jif jthey jwere jthe 
jpinnacle jof jall jfears. J 

However, j it jis jprecisely jthrough jthis jhyperbole jthat jthe jlyrics jreveal 
jthat jthese jfears jare jexaggerated jby jthe jhuman jmind jitself. jMenippean 
jsatire joften juses jthis jstyle jto jshow jthe j inconsistency jand jirrationality jof 
jhuman jthinking. jThus, jthe jabove jlyrics jare jMenippean jsatire jbecause jthey 
jconvey jcriticism jof jthe jhuman jmentality jthat jis jobsessed jwith jfear, 
jmystery, jand jmyth. jThrough jthe jsymbols jof jmonsters jand ja jdark jfantasy 
jworld, jthese jlyrics jexpose jhow jthe jhuman jmind jcreates jhorror jfrom 
jignorance, jin jline jwith jthe jmain jcharacter jof jMenippean jsatire, jwhich 
jfocuses jon jhuman jideas, jperceptions, jand jpsychological jconditions. 
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CONCLUSIONS AND RECOMMENDATIONS 
 

 
 

This jresearch jreveals jthat       Michale Jackson’s songs jconsistently jserve 
jas ja jtool jfor jsocial jcriticism jconveyed jthrough jsatirical jlanguage. jSongs jare 
jnot jmerely ja jmeans jof jentertainment jor jemotional jexpression, jbut jrather 
jlinguistic jtexts jdeliberately jused jto jprovide jcritical jassessments jof jsocial, 
jmoral, jand jcultural jconditions. jThis jcriticism jis jnot jalways jconveyed 
jopenly jor jclearly, jbut jis jpackaged jthrough jword jchoice, jsentence jstructure, 
jsymbolic jimagery, jand jthe jcontrast jbetween jliteral jand jimplicit jmeanings 
jthat jare jcharacteristic jof jsatire. 

The jfindings jshow jthat jthe jsongs janalyzed jdescribe jvarious jsocial 
jissues, jsuch jas jeconomic jinequality, jsystematic jinjustice, jmanipulation jby 
jthe jmedia, jracism, jthe jdecline jof jhuman jvalues, jand jthe jfears jand janxieties 
jshared jby jpeople jtoday. jWhat jis jmost jstriking jis jhow jthese jissues jare 
jconveyed: jnot jthrough jfrontal jattacks jor jrigid jideological jstatements, jbut 
jthrough jcontemplative, jsymbolic, jand joften jpoetic jlanguage. jThis jindicates 
jthat jsongwriters jdeliberately jchose ja jsatirical japproach jto jmaintain ja 
jbalance jbetween jcriticism jand jthe jaesthetic jappeal jof jthe jmusic. jThe 
jdominance jof jHoratian jsatire jin jthese jfindings jshows jthat jthe jmost 
jcommon japproach jto jcriticism jin jlyrics jis jgentle, jhumane, jand 
jintrospective. jHoratian jsatire jallows jsongwriters jto jraise jserious jsocial 
jissues jwithout jresorting jto jexcessive janger jor jaggressive jlanguage. 
jThrough jrhetorical jquestions, jsimple jmetaphors, jand jempathetic jimagery, 
jcriticism jis jconveyed jas ja jmoral jinvitation jfor jlisteners jto jreflect jand 
jevaluate jthemselves. jThis jstrategy jis jeffective jin jpopular jsongs jbecause jit 
jdoes jnot jcreate jan jemotional jdistance jbetween jthe jtext jand jthe jlistener, 
jbut jrather jbuilds jcloseness jand jsympathy. 
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The jmain jreason jfor jthe jdominance jof jHoratian jsatire jis jclosely 
jrelated jto jsongs jas ja jmedium jof jmass jcommunication. jSongs jare jintended 
jfor ja jwide jand jdiverse jaudience, jso jsatire jthat jis jtoo jharsh jcan jprovoke 
jrejection. jHoratian jsatire, jwith jits jmoderate jand jpersuasive jtone, jallows jthe 
jmessage jof jcriticism jto jbe jaccepted jmore jinclusively jby jvarious jgroups jof 
jlisteners. jFurthermore, jthis japproach jis jin jline jwith jthe jaesthetic jfunction 
jof jsongs, jwhich jrequire ja jbalance jbetween jcritical jmessages jand jthe jbeauty 
jof jmusic jand jlyrics. jOn jthe jother jhand, jJuvenalian jsatire jemerged jas ja 
jmore jscathing jand jdirect jform jof jcriticism, jespecially jwhen jthe jlyrics 
jaddressed jissues jconsidered jto jbe jextreme jmoral jinjustices, jsuch jas jmedia 
jmanipulation jand jeconomic jgreed. jThe j use jof jJuvenalian jsatire jreflects 
jmoral joutrage jand jdeep jdisappointment jwith jsocial jstructures jthat jare 
jconsidered jcorrupt. jHowever, jits jlower jfrequency jindicates jthat jthis 
jstrategy jwas jused jsparingly, jespecially jwhen jcriticism jcould jno jlonger jbe 
jconveyed jsubtly jand jrequired jdirect jcondemnation. jMenippean jsatire 
jshows jthat jthe jsongs jnot jonly jcriticize jsocial jbehavior, jbut jalso jhuman 
jthought jpatterns, jfears, jand jmental jconstructs. jThrough jsymbols jof jfantasy, 
jhorror, jand jthe jbizarre, jMenippean jsatire jserves jto jreveal jthe jabsurdity jof 
jhow jhumans junderstand jthe jworld jand jthemselves. jThe jexistence jof jthis 
jtype jof jsatire jconfirms jthat jcriticism jin jsongs jis jnot jalways jsocio-political, 
jbut jalso jphilosophical jand jpsychological. 

Overall, jthis jstudy jconfirms jthat jthe jsongs janalyzed jdemonstrate jthe 
juse jof jsatire jas ja jcomplex jand jdeliberate jlinguistic jstrategy. jThe 
jdominance jof jHoratian jsatire jshows jthe jtendency jof jsongwriters jto 
jemphasize jreflective jand jhumanistic jcriticism, jwhile jJuvenalian jand 
jMenippean jsatire jcomplement jthe jspectrum jof jcriticism jwith 
jconfrontational jand jintellectual jtones. jThus, jsatire jin jsong jlyrics jis jnot 
jmerely ja jstylistic jdevice, jbut ja jdiscursive jmechanism jthat jallows jsocial 
jcriticism jto jbe jconveyed jaesthetically, jpersuasively, jand jmeaningfully jin 
jthe jcontext jof jpopular jculture 

 
FURTHER STUDY 
 This study has limitations; therefore, further research on the topic of 
"Analysis of Satire in Michael Jackson’s Songs" is necessary to refine the study 
and broaden the reader's understanding. 
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